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The title of this '57 release, which was Holly's first hit, came from the previous year's John Wayne mowie, 
The Searchers. Holly grew up in Lubbock, Texas and his solo in this tune (like the one in 7M / FOR 
SOMEONE TO LOVE) sounds like a typical Texas fingerpicking/blues guitar break. 
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РМ LOOKIN’ FOR SOMEONE TO LOVE 


dc Jy recorded this one in 1957. He capoed up five frets in order to play his favorite fingerpicking key-of-E 
es licks (like the 1st- and 2nd-string triplets in the solo) and still sing in A, which seems to have been his 


nost comfortable key. 
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s first overdubbed record (he played rhythm and lead guitar and sang 


WORDS OF LOVE 


this was Holly 
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harmony with himself) and perhaps the first overdubbed rock record. The Beatles version is a very close copy 


olly's guitar solo is a study in I-IV-V chord fragments in the key of A. 
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NOT FADE AWAY 


Holly recorded this tune in May, 1957, when Bo Diddley was hot on the charts. It had Diddley's beat but not 
his one-chord sound. It also featured Holly's unique hiccuping vocal style. It was the Rolling Stones’ first big 
hit in the early '60s, and Bo Diddley recorded his version in the ۰705, To loyal Deadheads, the song has long 
been a highlight, often an encore, at Grateful Dead shows. 
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OH BOY! 


y transformed this country song into a rockabilly classic. His solo combined first-position/chord strum- 
د‎ fingerpicking and moveable, Chuck Berry-flavored blues licks. It was the Crickets’ second single and it 


hed #10 on the charts in early 1958. 
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LISTEN TO ME 


ded in a marathon three-day session at the end of June ۰57 as the flip side to ГИ GONNA LOVE YOU TOO, 
milar to WORDS OF LOVE (which was recorded just a few months earlier). Both tunes feature two over- 
sd Holly guitars and voices, and both have a similar signature guitar lick. 


rickets got their names from a live cricket. It was hiding in Norman Petty's echo chamber and kept chirp- 


uring the recording of ГИ GONNA LOVE YOU TOO—sometimes in time with the music. You can hear it 
at the end of the song. 
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PEGGY SUE 


5757 release immortalized drummer Jerry Allison's girlfriend. It features a Buddy Holly chord solo, played 

first-position chords. Rhythm guitarist Niki Sullivan recalls the recording session: ‘‘Buddy couldn't 
from rhythm to lead fast enough without breaking rhythm. He couldn't get his hand to the switch fast 

and it showed up on tape. So we stopped and redid it with me pushing the switch on Buddy's 
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YOU’VE GOT LOVE 


This countryish tune opens with a Nashville-style signature lick; it features fingerpicking backup and a chord- 
bashing solo. The Crickets recorded it (along with ROCK ME MY BABY and MAYBE BABY) in September, 1957 
at Tinker Air Force Base in Oklahoma during a break in their tour. The break was unwelcome, resulting from 
segregation laws in some of the tour's Southern cities where Chuck Berry, Fats Domino and The Drifters 
couldn't appear on the same stage as The Crickets, The Everly Brothers and Paul Anka. But it gave the 
Crickets a chance to record their first album: ‘‘THE CHIRPING CRICKETS. ” 
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MAYBE BABY 


Buddy’s mother, Ella Holley, provided several lines and inspiration for this tune, which reached #18 on the - 
pop charts in 1958. 


"he A! in Niki Sullivan's rhythm guitar part is a 2nd position A chord: 
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ROCK ME MY BABY 


Many critics and players have admired Holly's high-energy solo in this early rock vehicle; it's a study in the ` 
rockabilly style. Note the fingerpicking, flailing away at one chord, use of the open 1st and 2nd strings while 
playing up the neck, and the classic 1st position/key of E signature riff. 
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HEARTBEAT 


he calypso beat, popular in 1958, led to some experimental guitar sounds, such as the muted ‘‘raking the 
strings’’ rhythm lick and the use of the tremolo bar. 
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LOVE’S MADE A FOOL OF YOU 


Holly and Bob Montgomery wrote this rocker for the Everly Brothers in the summer of ۰58. Holly recorded it 
as a demo in Norman Petty’s studio with top studio players, including Tommy Allsup on lead guitar. Released 
posthumously in ’64, it was covered by Tom Rush and several other artists. 
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LONESOME TEARS 


The flip side of /7’S SO EASY featured a tasty solo from Tommy Allsup and some very fancy backup licks. 
Holly certainly couldn't play all those sixteenth-note runs while singing! 
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